MMms 3TOro KOMIo3muTopa M3BeCTHO B HAILIN
AHU KaJKAOMY AT0OUTEAIO My3bIkU U B Poccun,
n 3a ee nmpeaesamn. T. H. XpeHHMKOB 110 11pany
ITPU3HAH OAHUM U3 OCHOBOTIOAOYKHUKOB COBET-
CKOWM MY3BIKaABHOM KAACCHUKH; €TI0 TBOPYECTBO
COCTABASIET HEOTHEMAEMYIO YacTh MUPOBOW
XYAOKECTBEHHOW KYABTYPbL. Ero omepsr, cum-
GOHUM, UHCTPYMEHTAABHBIC KOHIJCPTHI 3BYUAT
ITOBCIOAY, €ro DaAeThI CTABATCS Ha ClJeHaX BCe-
'O MMPA, 3aBOEBHIBAS HMPUIHAHUE IIHUPOKOU
AYAUTOPUIL.

Heorpasumas mpursirateabHast cuaa 3TOro
KOMIIO3UTOPA — B De3yIPedHOM MacTepCTBe,
B HEMCCAKACMOM MEAOAMUYECKOM AApe, B
JUOHAABHOM HENOCPEACTBeHHOCTH. Ho raae-

AIMO-

HAsl YePTa €0 MY3BIKM, O KOTOPOM IHUCAA elje
1O, I[amopun, ato — meappocts. [Lleapoctn
TAAAHTA, AYILIM, YEAOBEYECKOTO 00astHMs 1 YAU-
BUTEABHAST CITOCOOHOCTD, OTAMYACT
TOABKO CAMBIX BBIAAIOIIUXCST XYAOJKHMKOB, —
CITOCOOHOCTH HE CTAPETDH B CBOEM TBOPYECTBE.
Baectsimgee aaposanue T. H. Xperauxosa
OXBATHIBACT BCE MY3bIKAABHBIE JKAHPBI, HO OIIe-

KOTOP;] 51

pa, baaer, cuMPOHMSI M MHCTPYMEHTAALHBIN
KOHIJEPT BCEIAQ OBIAM IAABHBIMMU.

Ero konueprsr n cumQpoHmMm 3By4aA B UCTIOA-
HEHUM BEAUMKMX T€HWER COBPEMEHHOIO MY3bi-
kaapHOTO Mckycersa: E. Cperaarosa, A. Korana,
BBIAAIONIMXCS 3aPYOEIKHBIX MACTEPOR.

Tuxon Xpenuukon poanacs B ropope Eabige,
B CEMDBE, TAE€ OUEHDH AIODMAM MY3BIKY, XOPOILIO

A
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The name of this composer is well-known to

any music lover in Russia and abroad. Khren-
nikov by right was recognize to be one of the
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nean. Yunacsi 8 Mockse y M. 'Hecuna, B. [1leba-
auna, I'. Awtnackoro, I Henraysa.

BriocaeacTBun cam ctaa npodeccopom Moc-
KOBCKOM KOHCEPBATOPUM, TA€ TIPETOAABAA AO
KOHIJA JKM3HWU.

Boaee 40 aer Bosraasasa Coro3 KOMIO3u-
topos CCCP, Gyayun ero mnepsbim cekpera-
pem. Tuxon Huxoaaesmnu — HAPOAHbBINA apPTUCT
CCCP, Tepon Tpyaa,
aaypeat Craamackux, Aenmnnckon n l'ocyaap-
crernsix npemun CCCP u Poccnn, akapemux
M MOYETHBIM YACH MHOIMX 3aPYDEsKHBIX aKape-
MM M VHUBEPCUTETOB, AOAIME TOABI DBIA TIPEA-
CeAaTeAeM  OprrkoMuTeTa  MeXKAYHAPOAHOIO
KOHKYpPca mmeHn Jankosckoro.

C(‘IJHL]AHC']’H‘IL‘C KOTro

Hamaaus Xpernnuxoba
MO CEMbSI
Camplie IEpPBBIC ACTCKUE BOCIIOMMHAHMS
CBA3AHBL Y MEHSL C PACCKA3aMM Mambl 1 babyir-
Kn. D10 OpiAM 3a0aBHBIC UCTOPUM, KOTOPbIE I,
KOHEYHO, HE MOMHIO., 3alomMHmMAa s cebs, Ha-
BepHOe, AeT ¢ 2-X, B asakyagum B Cpepaaon-
cke. [lama ocraBaacst B ocHOBHOM B Mockse.
On paboTaa TOrAa HaA MY3BIKOW K CIIEKTAKAIO
«AasHbBIM-AaBHO». Mama TosKe yesskaaa. A MeHs
OCTaBASIAM ¢ eBperckon babymxkon (1o mamu-
HoM AneMK ) 1 HHEeN [ Toaen, koTopas mposknaa
y Hac Aet 50. OHu oueHh DOSAMCH MEHS ITPO-
CTYAMTH M IPAKTUYECKM HE MbIAK (I11AA BOMHA,
B AOMaX OBIAO XOAOAHO), 1,B00DIIE, HE CACAMAN
3a moen rurnenon. Kopmmuan kakom-To sKyTrom
Kaien, OTOMB y MEHs Ha AOATME TOABI MHTEPEC
eae. Mue nokaseisaan potorpadpum poAnTe-
aen: «Bor Tpon mama, BOT Mamar... OAHAIKADI
YTPOM TOAXOAUT KO MHe Oabyiika n ropopur:
«Mama m mama Ipuexasu, MAM K Hum». S 1o-
Oeskana, CMOTPIO, CTOAT KAKUE-TO TYIKUE AIOAN.
Mamy 5 erje Koe-KaK MOMHMAQ, TIaITy TPAKTH-
yeckn HeT. EAMHCTBeHHOE, 4TO s MM CKasaAa:
«Y MeHS 9eAKa ¥ HOI'TU CTPAIIIHbIE ITOTOMY, 4TO
MeHs He cTpuran». [TomHIO, Kak OHM CMESANCD.
BCIABIBAIOT KAKME-TO BOCIIOMMHAHMA. [PyAHO
CKa3aTh, YTO 51 MTOMHIO Cama, YTO MHE PacCKa-
spipaan. Bor emje oamo. Sl Gpiaa yke mocrap-
mie. CocTosiaachk Ipembepa MalmMHOM ONepbl
«Ppoa Ckobeer» 1 MEHS MOBEAM Ha CIIEKTAKAD.
S Obiaa B Be3yMHOM BOCTOPre: TAKUE KPACUBBIE
AEKOpALMK, TAKAsT ITPEKPACHAS MY3BIKA.
A€AQ KaK 3aBOPOJKEHHASl M CAYIIAAQ.

A cn-
[Torom

founders of the Soviet classic music. His work
is an inseparable part of the world culture. His
operas, symphonies, instrumental concertos
can be heard everywhere, his ballets are pro-
duced at the stages of the entire world to gain

recognition of a wide audience.

The irresistible attractive
composer lies in his irreproachable mastery,
in inexhaustible ¢ift of melody and emo-
tional spontaneity. But the major feature of
Khrennikov's music which was described by
Yu. Shaporin is his generosity and the unique
capacity to remain young in his creative

force of the

work.

The brilliant gift of Khrennikov
all musical genres, but opera, ballet, sympho-
nies and instrumental concerts were invari-
ably his major features.

Khrennikov's concerts and symphonies
were performed by the geniuses of the modern
musical art: Ye. Svetlanov, L. Kogan and out-
standing foreign masters.

Tikhon Khrennikov was born in the middle
Russia, in the city of Yelets, in a family where
they were fond of music and sang well. His
teachers in Moscow were M. Gnesin, V. Sheba-
lin, G. Litinsky, G. Neygauz.

embraced
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st 3aboaera — y MEHSI OBIAM CTPAIIHBIC TAAHADIL,
M 51 9aCTO A€YKAAA B KPOBATH, — ITOITOMY ITOAIO-
buaa uyreHne. MeHs OYeHb BOAHOBAAO, YTO ITH-
mryT mpo manuby onepy. an anckyccun, rae
BCETAA ITPUCYTCTBOBAA MAMUH OpaT Asipst Aesa.
OH ImprxoAmMA 1 pacckasbiBas MHe: TapakaHon —
MYV3BIKOBEA — OUCHB PYTaA, APYTOV XBAAMA U T. A,
V MeHsi A0 cMX TIOP COXpaHMAACh ambapHast
KHUI'a — u3obpeTeHne TexX BpeMeH — B KOTO-
POM 51 HAYMHAAA «ITUCATH POMAHBI», KAKUE-TO
Aypankue cTuimkin. Heckoabko crpanuy atomn
KHUIM 5T PA3ACAMAA HA 2 CTOABMKA: XBaAUA, PY-
IraA, 3alMChIBasi, KTO KaK OTHOCHMACS K OIepe,
Y HUKAK HE MOT'AA TIOHSITh, KAK MOJKHO PyraTh
TAKYIO OOJKECTBEHHYIO MY3BIKY, TAKYIO KPACOTY
Ha CIEHe, KOTAQ BCe B KOKOIIHMKAX. A 3rta re-
ponss Aunal. Sl cTpaimHO mepeskuBasa mo mno-
BOAY CTOADMKA «pyras». MHe Ka3aAock, 4TO 31O
COBEPIICHHO HEHOPMAABHO...

Mo JKu3HB B POAMTEABCKOM Cembe Dbraa
beamaresknon. K Goapimomy moemy caacThio,
51 HUKOTAQ HE BMACAA M HE CABIIIAAD HUKAKMUX
KOHPAMKTOB MEIKAY poAnTeasimu. Borth mosker,

Later, he became professor of the Moscow
Conservatoire himself, where he worked for
the end of his life.

For over four decades, Tikhon Khrennikov
headed the Union of Composers of the LISSR
as its first secretary. Tikhon Nikolaevich 1is
the People’s Artist of the USSR, the Hero of
the Socialist Labor, winner of the Stalin, Le-
nin and State Awards of the USSR and Russia,
honourary member of numerous foreign aca-
demies and universities. Many years he was the
Chairman of the Organizing Committee of the
Tchaikovsky International Contest.

Natalia Khrennikova
MY FAMILY

My first memories about childhood are the
stories of mother and grandmother. They are
amusing, but of course I don’t remember them.
[ remember myself, probably, at the age of two,
in evacuation in Sverdlovsk. Father remained
basically in Moscow. At that time he was wor-
king over music to performance Long Time Ago.
Mum left. And I stayed with my _]cwish grand-
mother (from mum’s line) and nurse Polya,

who lived with us 50 years. They were very
afraid of my chilling and practically did not
bath me (it was war time, it was cold in houses)
and, in general, they didn't care for my hygiene.
I ate terrible porridge, what was the reason
why I lost any interest in food. I was shown the
photos of my parents: ,Here are your mother
and father”. Once my grandmother came up to
me and said: ,Mother and father have arrived,
go to them®, I ran, but I saw strangers. I hardly
remembered mother, but not father. The only
thing I told them was: ,I have terrible bang
and nails because I didn’t have my hear cut®.
[ remember, how they laughed. I have some
memories of those times. It is difficult to say,
what [ remember myself and what I was told
about. Here is another one. I was already more
older. It was the premiere of father’s opera Frol
Skobeyev and 1 was taken to the performance.
I emoved it a lot: such beautiful scenery and
music. | was bewitched and listened to it with
great attention. Then I felt ill-I had terrible
tonsils, and I often stayed in bed,—therefore
[ became fond of reading, I was very interest-
ed in what was written about father’s opera.
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oHn Op1an. Ho s 3TOro HuKorpa He oIpymjasa.
Boiaa Goabiiias Ar0OOBb, OIPOMHOE YBaKEHUE
APYI K APVYIY, BBICOYAMINAST MHTEAAUIEHTHOCTD
BO B3aMMOOTHOIIECHUAX. Bee 310 A5t meHs bp1a0
ecTecTneHHo. A Kax emje mosker 0brrn? Kak
MOJKHO SKMUTh MHade?! Tereps ke s MOry CKa-
3ATh — 3TO OBIAO MOE CcHaACThe. S B CBOEHM AQAb-
HEMILIEH JKM3HW MHOTrOe rmepeskuaa. B oxmusnn
MOETO ChiHa AHAPIOIIN TOXKE He 0bo1AocH bes
APaMm, 2 TIOTOM ¥ B JKU3HM MOUX BHYKOB...

Mort oTer; GpIA OUEHb CEMEMHBIM YEAOBCKOM.,
A Kak ke uHaye: BeAb OH ObIA ACCATHIM pebeH-
Kom B cempe Huxoaas Meanosmua n Bapsaps
Bacuanesust XpeHHUKOBBIX. HexoTophie ero cec-
TPbI M OPaThs AOJKMAM AO TIPEKAOHHBIX AeT. OH
HEM3MEeHHO 3a00THAcs 0 HuX. OH OUYeHb HEJKHO
OTHOCHACSI KO MHE, K MOEMY ChIHY AHAPIOIIIE,
O60sKkaa mpaBHYKOB: Kpacasuyy Buxropuio, aac-
kosoro Tumry. Ho mocaeanenn Aiobospro Obiaa
€ro MAACHbKAsl TPaBHyYKa Apwina, KOTOPOW
yIKEe MOCAEC CMEPTH OTIJa MCTIOAHMAOCH 3 roAA.
OH YMUASIACS M PAAOBAACS, TASIASL HA Hee.

Koneuno, mamna oueHnb AIOOMA MEH S M BO MHO-
FOM TIOBAMSIA Ha MO0 cyABOY. C pannero AetcTsa
s 0DOYKaAa TAHLEBATH M ObIAA B 3TOM ITAAHE Ta-

AAHTAMBA, MECUYTAAA CTATDH (\'L\L‘PHH(‘I\I. B Te FOADI

I0YCDLK)

There were discussions, where mother's bro-
ther uncle Leva was always present. He was co-
ming up to me and telling me: Tarakanov—the
musicologist—abused it a lot, another praised
etc. [ kept a barn book—the invention of those

Tieoeea .'\/‘U.’an
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C doueporo Hamawett, 1970

moun poanTen Obian GaM3Kn ¢ Asexceem Ep-
MOAQCBBIM — BEAMHAMIIMM apTuctom basera
Boapmioro tearpa. OH ObIA JKeHAT HA AOYEPU
leoprus Dayapaosuua KoHroca, WM3BECTHOTO
Komrosuropa u reopernxa — Haraann Konroc.
[Tama paccKaspiBas, KOrAd OH ObiA CTYACHTOM
KOHCEPBATOPHHU, TO Ha 3aHATHs K KoHlocy oHM
XOAMAM K HEMY AOMOM (OH OBIA TSKEAO boaen).
KeTati, B IOCACAHME TOADI
TAKIKE 3AHUMAACS CO CTYACHTAMM AOMA,  TIOCAE
YPOKa BCETAA OBIBAAM YaeTIMTUSL, BO BPEMs KO-
TOPBIX CTYACHTBI Y3HABAAN MHOTO MHTEPECHOIO
M3 UCTOPUI HAILICH CTPAHbL, O MHOTOYMCACHHBIX
BCTPEUAX OTHA C BRIAAIOIUMMUCS AFOABMMU.

A BOT OAHASKABI, ITPOAOAJKAA PACCKAZBIBATD
Iara O CBOUX CTYACHUECKMX OAAX, OHW ITPUII-
AW HA 3aHSTWUS, W BAPYT B KOMHATY BIIOPXHYAQ
HepeposTHas kpacasuya — Harana Konioc —
A0ub Yunreas. Kak pas B 970 Bpemst OHa ITpue-
xana n3 [lapuka, rAe OKOHYMAA TAHIJCBAABHbIC
kypeht. [loTom oHa cTasa coaucTkon basera
BoABIIOro TeaTpa, 3aTeM MY3bIKAABHOTO TeaTpa
nm. Crarmcaasckoro n Hemmponuua-AanueHKo,
paborasa GareTmencTepom. B pasHbIx ropopax
mupa cTasnaa rarmms baset «AoboBbIO 3a AlO-
Gonp» (B Mcaarann, [loasie, B HaIllen CTPaHe).
Jd Taxoke ¢ Hen paborasa Hap HECKOABKMMU
CIEKTAKASMU. A B TO BPEMs OHM YaCTO YCTPan-
BAAM AOMAIIHME TAHILEBAABHBIE BEYepa, TAE
TAHIEBAAM CO MHOM. S AasKe mpuAymasa cebe
ncespoHumM — Tymanosa — (Yaanosa — Tyma-
HOBA ), U TOTAA PEILIMAW OTAATH MEHSI B XOPEOrpa-
Puueckoe yumanige. [Nama 6p1a KaTeropuueckn

JKM3HW MOWM OTel]

times—where I started ,to write novels”, some
foolish rhymes. I divided the pages of “this book
into 2 columns: praised, abused, writing down
different opinions about the opera, and I could
not understand, how it was possible to abuse
such a divine music, such beauty on a scene,
when everyone are in kokoshniks. And this
heroine Annal. I terribly worried concerning
the column ,abused”. It seemed to me, that it is
absolutely abnormal...

My life in the family was serene. To my big
lnppmcsx | never saw or hear any conflicts
between parents. Perhaps, they were. But I ne-
ver felt it. There was a big love, huge respect to
each other, the highest intelligence in mutual
relations. All this was natural to me. And how
it can be different? How it is possible to live
differently? Now I can say that it was my hap-
piness. In my further life 1 overcame a lot of
things. The life of my son Andryusha was also
full of dramas, and then the life of my grand-
SONS..

Mv father was a very family person. Any-
how: after all he was the tenth child in Nikol: 1y
Ivanovich and Varvara Vasilyevna Khren-
nikov’s family. Some of his sisters and brothers
lived a long life. He invariably cared of them. It
was very gentle to me and my son Andryusha.
He adored great-grandsons: beauty Victoria,
tender Tisha. But his last love was the smallest
great-granddaughter Arisha, who was three af-
ter father’s de: 1th, He was touched and rejoiced,
while looking after her.

Certainly, father loved me very much and
in many respects he affected my ¢ luhnv Since
the early childhood I adored dancing and was
talented, dreamt about becoming a ballerina.
Those years my parents were Ll()SC with Alexey
Yermolaev—the greatest ballet dancer of the
Bolshoy Theatre. He was married to d: wighter of
Georgy Eduardovich Konyus, well- l\nown com-
poser and theorist—Natalia Konyus. Father told,
when he studied at the Conservatoire, they had
their lessons at Konuys” house (he was seriously
ill). By the way, in the last years of life my f: ather
also gave lessons to students at home, and after
a lesson there always was tea drinking, during
which his students learnt a lot ~lbout the lns—
tory of our country, about father’s numerous
meetings with outstanding people.

So once, father was lellm: about his stu-
dent years, they came to the lesson, and



«3T0 AVpanKas npodeccust, — FoOBOPUA
Tebe eABa TPUALATS C Hcﬁou.uum, a ThI
yoKe Ha MEHCUM — €PYHAA KaKas -to» Ho sce-

ITpoOTH

OH, —

TAKW MEHSI TIOBE3AY HA «CMOTPUHBI» B YIMAUIIE,
5 MaAeHbBKas, JKAEM, KOTAQ AOVMAET MOST O4EPEAD,
a 51, TEM BPEMEHEM, TAHIYIO, IIPBITAI0, OeNIyCh...
1 MAAA0, BHIBUXHYB HOTY U MOBPEAMB CYXOJKN-
ane. Tlama okaszaacst mpas. Kaprepa Gaaepumbl
ObIAa HA FTOM 3aAKOHYECHA. 3aTeM 51 HaYaAa Pu-
COBaTh
e OcTpoymoBon — AnTorpadom, rpagpukom.
M, BMeCTO TPMHLECC M 30AYIIEK, HAYaAa M-
carh HaTIOPMOPTHL lama oueHb MOAACPIKMBAA
3Ty MOIO AESTEABHOCTD. Sl 3aKaHYMBAAA IITIKOAY.
Mama

MEHHO, cTaTh akTpucon. Ho y mens ne Ob1AO

C HIX‘I\'PLICHH.‘\\ TIICAATI'OTOM — .\‘Y,X())l\'llll*

CYMUTAAA, YTO €€ AOYh AOAJKHA, HEIIPEe-

K TOMY >KE€AAHMSI, XOTSI 51 Y4aCTBOBAAA B CAMOAEST -
TEABHBIX CIEKTAKASX, UIPAsl KOMUYECKUX CTa-
PyX. DTO y MeHs OAy4aroch. B dpuanme «Pycaan
n Aroammaa» s 6e1aa Hamuaon, Ho aymia k a1o-
My He AeyKasa. M mama pemma rmokasaTh Mo
PUCYHKIM CBOEMY APYTY 1O EAbLIY XYAOIKHMKY
Huxoaaro Kykory. Ha uro Tor ckasaa: «Tan-
1JeBaTh M PUCOBATH MOYKHO M MEABEAS HAYINTD.
Ecan ona GyaeT yuuThCsl B XOPOIIEM VIMAUILE,
TO TOAK BBIMAET». Sl MOCTYIIMAQ B XYAOIKECTBEH-
noe yamnanige namsirn 1905 ropa. Cevtuac ato
MHCTUTYT, KOTOPBIM 3aKOHYMAM MHOTME W3-
BECTHBIE XYAOUKHMKM. S 11poyumaach 5 AeT Ha
JKUBOITMCHOM OTA€AeHMM. MHe Bce oueHb Hpa-
BrAOCh. Ocraacst mocaepuni Kype. Hapo Opiao
peIaTh: MOCTYIaTh B AKAACMMIO XYAOJKECTB
um. Cypuxona nan 8o BIMK (mucTUTYT Knpe-
marorpadmm). A MHe TIPOAOAIKATH YIeby AMKO
He xoTeAoch! M mana oueHb MPaBUABHO MHE T10-
COBETOBAA, CKazap: «3xaemn, Harama, camoe
AydIIIee AAST TeDsI — CTaTh TeaTPAABHbBIM XYAOIK-
Hukom. (OH Beab oueHb Arobua Teatp.) Ilpea-
crash cebe, 4TO THI MEPEHOCUIIBCS U3 OAHOU
3MI0XW B APYIVIO, B PA3HBIC BPEMEHA, OPOPMASIST
CTIeKTaKAM. DTO BEAb Tak nHTepecHo» M oH pe-
IIMA MOIO CYABOY Ha BCIO >Ku3Hb. B nocaeanmm
AMITAOMHBIT TOA 51 ctara Xoautsh 8 [TUC (To-
CYAAPCTBEHHBIN MHCTUTYT TEATPAABHOTO UCKYC-
¢TBa) Ha Kypce 3aBapckoro «Pabora xyposkHMKa
C PESKUCCEPOM». DTO DBIAO OYEHH MHTEPECHO.
Kpome Toro, y Hero yuamacs peskuccep Yeprbi-
mon, Kak 6s1 MoaepHOBOro HampasaeHus. Ho
€CAM TIOCMOTPETh, YTO ACAAETCS Cenyac B TeaT-
pax, TO €r0 MOYKHO CYMTATH KAACCMKOM. Tax
BOT OH perima rmoctasuth «Komeanio onmbox»
[[lekcrmpa, n He TAe-HUOYAD, a Ha nasKe. Bor,

Hana

suddenly the improbable beauty flitted into
the room—Natasha Konyus—the daughter of
the Teacher. Just at that time she Jll"\/ul from
Paris, where she had ended dancing courses.
Then she became the soloist of ballet of the
Bolshoy Theatre, Musical Theatre of Stanislav-
sky and Nemirovich-Danchenko, worked as the
ballet master. She staged father’s ballet Love for
Love in different cities of the world (Iceland,
Poland, our country). I also worked with her
over several performances. And at that time
they often arranged house dancing evenings,
where they danced with me. I even thought of
a pscudnnymQl'um;nmv;l»f(lll;mom—'l‘um;l—
nova), so it was decided to send me to a choreo-
graphic school. Father was categorically against
it: It is a foolish profession,—he said,—you are
thirty with something, when you are already
on pension—don't talk nonsense!” But finally
they took me for entrance exams to that school.
[ was small, we waited for long, when it would
be my turn, and [ was dancing, in the meantime,
[ jumped, I raged... and I fell, having dislocated
a foot and having damaged a sinew. Father was
right. My career of ballerina was finished on
it. Then I started to draw with a fine teacher—
artist Ostroumova—lithograph, graphic artist.
And, instead of princesses and Cinderellas, I
started to write still-lives. Father supported this
activity a lot. I left school. Mum considered that
her daughter should, by all means, become an
actress. But I didn't have such a desire, though |
participated in amateur performances, playing



Aexopawuut x baxemy Tuxona XpennugoBa «Kanwranckasn aouxa». Hioxnuat Ho6zopod, 2003

MOA, TIPULLIAM AIOAM OTABIXAThH Ha IASDK, a TYT
Tebe, Kak TOBOPUTCS, POSIAb M3 KYCTOB. AeKopa-
Ui OCODBIX TAM, €CTECTBEHHO, HEe OBIAO, U MBI
paboTaAu ¢ HUM, B OCHOBHOM, HAA KOCTEOMAMM.
Sl yoKe He IMTOMHIO CUTYaIInIo, HO ObIAa Tam KaKkasi-
TO ACBMIJA-TEPOMHS-KYPTU3AHKA, U 51 CACAAAD €1
HA «IIPUIMHHOM» MECTE CEPALIC M Ha TPYASIX ABA
cepAedKa. Boia Takoke CpeAn repoeB KaKomu-To
BSKHBIN CTAapUK. EMy 51 ipuaymana Gopopy w3
ITOAOTEHIJA... 3aBAACKHMI OBIA B spocTi. OH KaTe-
FOPUYECKM HE TIPUHSIA 3T0 besobpasue.

Mrak, s OKOHYMAQ VIMAMILE-MHCTUTYT
u romaa B Tearp Oneperrsl acCUCTEHTOM
rAaBHOTO XypoykHuKa ['puropus Kureas, mpo-
paboras Tam muOrMe ropb. A ouenn baaropap-
Ha I1aIe; KaK M OH, 51 MOAIOOMAQ MY3BIKAABHBIV
teatp. XoTs paboTasa u B APAMATUIECKNX. Ha-
npumep, DOABIIION YCIIEX MMEAd MOS CIJEHO-
rpagus B Teatpe Ha Maron Bponnon B mpece
Aeonona «Aenymka». Ho Bce sxe mos Ayma —
B TeaTpax My3blKaAbHbIX. Y mens boaee 120
OPOPMACHHBIX CHEKTAKACH B HAILIEH CTPAHE WU
3a pybesKoM: OTePbl, OTIEPETThI, MIO3UKABI, ba-
aeTpl. MHOTO paboTasa ¢ marowu, ¢ ero onepamu,
Gasetamn, B ToM yncae B boarapum, [loapime,
Yexocaosakmn. C  Ockapom bBopuconnuem
Deapgmanom (erje OAMH MOM «ITPUABOPHBIN
KOMITO3UTOP») KOTAA-TO CACAIAU UIYMUTEAD-
HbIM criekTakab y Kypouknna B Ceeppsoncke —

comic old women. I did it well. I was Naina in
film Ruslan and Lyudmila. But it wasn’t mine.
And father decided to show my drawings to
his friend from Yelets artist Nikolay Zhukov.
He said so: ,It’s possible to teach a bear, how to
dance and draw. If she studies in good school,
she will do well”. I entered arts high school of
the memory of 1905th year. This institute was
finished by many well-known artists of nowa-
days. 5 years I studied picturesque. I liked every-
thing very much. Then there was one year left.
It was necessary to decide: whether to enter the
Arts Academy of Surikov or VGIK (Cinematog-
raphy Institute). And didn’t want to continue
education at all! And father advised me very
correctly: ,You know, Natasha, the best for you
will be to become a theatrical artist. (After all
he liked theatres very much.) Just imagine, that
you are transferred from one epoch to another,
in various times, making out performances. It is
so interesting!“ And he defined my destiny for
all life. On my last year I began to go to GITIS
(the State Institute of Theatrical Art) on Za-
vadsky’s course , Work of the artist with the di-
rector”. It was very interesting. Besides, modern
director Chernyshov studied on his course. But
if to look, what is going on in theatres, it is pos-
sible to call him classic. And so he decided to
stage The Comedy of Errors by Shakespeare,



«Crapsie Aooma». D10 ObIA 3HAMEHWUTBIN TeaTp
My3bIKaAbHOM Komeann. [ToTtom crekrakap
MPOIIEA HAa CIEHAX MHOIMX TeaTpoB, B TOM
uncae 1 B Yexocaosaxkmumn. 12 aet 6p1aa rAaBHBIM
XYAOKHMKOM KamepHOoro myspikaabHO TeaTpa
b. A. TTokpoBckoro, paboTasa rAaBHbIM XYAOIK-
aukom Pockonnepra...

Erge OAHY POAB CBITPAA OTEI] B MOET AMIHOM
JKM3HM 51 DE3YMHO BArOOMAACH B Moero OyAy-
mero myxa. OH, BPOAE, TOXKE AIOOMA MEHSL
[Tarma He OBIA C HUM 3HAKOM, MaMd nu,\c/n ero
ABa pa3a. 5 Toxke ¢ Hum Obiaa 3HAKOMA 5 AHEM
(aeboaploe npcymgnmuemu.). Mama Oniaa
Pe3KO TPOTUB, AAKE IPO3UAA OTLY HOAATH
Ha pa3sop «ecam Haramka BeimpeT 3amyi».
A mamna GhiA CHUCXOAMTEAEH. S| BCITOMHMAA
00 9TOM AMIIIH AASL TOTO, YTOOBI TTOKA3aTh, KAK
OH OBIA ACAMKATEH B OTHOIIEHMAX ¢ OAM3KM-
mu, Boobme ¢ AroAbMu. OH BCETAa TIBITAACS
MOHATh YEAOBeKa. BoT mammebl caona: «Afo-
60oBH — 3TO OYeHb DOAbIIOE 4yBCTBO. Ecan Thi
AIOOUIND ero, a OH AIOuUT Tebs — JKeHWUTECh
M HU Ha KOro He cmoTpuTte». MoskeT, oH BCIio-
MuHAA cebs1, KaK OH JKEeHMACS Ha MaMme, YBEeA
ee OT MYIKAa... .

q ouenn Arobmaa orya. OH OBIA AAS MEHH,
ecTecTBeHHO, 60AbIIMM aBrOpuTeTom. Ho He-
KOTOPBIE TOAMTUYECKME BO33PEHMsI § HAC He
BCEIAA COBITAAAAM. Y MEHS OBIA MYZK-AEMOKPAT.

and not somewhere, but on the beach. People
rest on the beach, and suddenly they see grand
piano from bushes. There wasn't any \punl
theatrical scenery over there, and b: nu.lllv we
worked on theatrical dresses. | don’t remember
the whole story, but there was a heroine-cour-
tesan, so | made hearts on ,causal” place and
breasts. Also among heroes there was an im-
portant old man. For him I made a beard from
a towel... Zavadsky, of course, was furious. He
categorically didn’t accept this disgrace.

So, 1 gr: aduated from high school-institute
and went to the Theatre of Light Opera as the
assistant of Main Artist Grigory Kigel, having
worked there for many years. I am very grate-
ful to father: as well as he, I was fond of mu-
sical theatre. Though I worked also in drama
theatres. For example, my scenography at the
Theatre on Malaya Bronnaya in Leonov’s play
Lenushka was a success. But nevertheless my
soul is in musical theatres. I have more than
120 performances in our country and abroad:
operas, operettas, musicals, ballets. I worked
with father, his operas, ballets, we worked
together in Bulgaria, Poland,
kia. Once we made amazing performance Old
Houses by Kurochkin in Sverdlovsk with Oscar
Feltsman (another one of my ,court compo-
sers™). It was a well-known theatre of musical

Czechoslova-
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Ha 6vicmalre meamparvioix xydoxnuxol 6 Maxoa smarnexe. 1997

l\/lhl ITOCTOSIHHO XOAWMAM Ha MHUTHMHIM 38 ACMO-
kpatuio. Eaprun Ob1a Aast menst — bor. Bopuca
Hukoaaesuua 51 3Hara enje 1o CBEPAAOBCKY.
()H OUYCHDb 1\]06“1\ UIIL‘PL"I'TY, A\/ly.'ﬁhll\'ili\hllhlil TC-
ZITP, XOAMA Ha BCe ”Pt‘l\\]rcpbl.., A J1 IIO,\PY)I\'H-
Aach ¢ Kypouxkmubim, 0popMMAA TAM HECKOABKO
criekTakaen. M Ha Bce TPEmMbePhl TPUXOAMA
b. H. Eapimna. Toraa s rnmoHatus He mmeaa, KTO
OH TAKOW. 3HAAA, 4TO DOABIION HavyaAbHHMK. Ho
OBKOM, TOPKOM — $1 TIOHSITUST HE MMEAA, ITO ITO
Takoe. EABIMH MHE IPOCTO OYEHb HPABUACSL
M oAHAKABI TTOCAE CITEKTAKAS B Kabunere y Ky-
POUKMHA 51 AayKe TaHyenasa ¢ bopucom Huxo-
AaeBmueM. A KOTAQ HAYAAMUCH BCE «ITEPUITSTUI» C
['KYTIT, s 6p1aa B IEPBBIX PIAAX MUTHUHIVIOLUX.
[Tama x Eapumuy orrOCHACS He maoxo. On Obia
C HUM 3HAKOM...

Koro o He 0A00psiA KaTEropuyIecku — 310
[opbauepa. B wactHOCTH, OH TepneTh HE MOr
«ropbauesckoe ThiKaHbe». ['opbayen co Bcemn
ObIA Ha «THI», B TOM YMCA€ TAK OH ODOparjascs
n k nane: «Hy aro, Tuxon, paam Tebe ApO3Aa?»
I1o Korpa ['opHOCTaeBa HawaAa TPABAIO OTIA.
EcrectBerHO, 310 Ob1Aa AMpexTUBa cBepxy. Oue-
PEAHAsT OTTEIEAb 3aKOHUMAACh. Toraa mHOImx
HAYAAW TPABUTDH IO TOMY, AU MHOMY ITOBOAY.

comedy. Then the performance was shown on
scenes of many theatres, including Czechoslo-
vakia. 12 years I was been the Main Artist of
Chamber Musical Theatre of B. A. Pokrovsky,
worked the Main Artist of Roskontsert...

Father played one more role in my private
life: I fall in love with my future husband. He
seemed to like me also. Father was not familiar
with him, mother saw him twice. [ knew him
5 days (small underestimation!). Mother was
absolutely against it, even wanted to divorce
,if Natasha marries him", But father was indul-
gent. | am recalling it only to show, how he was
delicate in relations with relatives and people
in general. He always tried to understand a
person. Here are father’s words: ,Love is a very
big feeling. If you love him, and he loves you—
marry and don’t look at anyone®, Perhaps he
remembered how he married mother, he with-
drew her from her husband...

I loved father very much. He was a big
authority for me. But some of our political
views always were different. My husband was
democrat. We constantly went on meetings for
democracy. Yeltsin was the God for me. I knew
Boris Nikolaevich from Sverdlovsk. He loved



3piknHa — ToAcTass, ObpasgoBa ToKe Kakas-To
«BCs He M3 cebs». OTely HUKOrAQ He OTBeYaA Ha
xamcTBo. O 6bIA BhIIe TOr0. Koneuno, nepe-
sxnpas. Keratn, OH Boobuje mpaxkTuUecKkn He
YUTAA HUYETO, 4TO O HEM ITUIIYT, H1 XOPOIIEro,
i raoxoro. OH 1 Toraa He unTaa. s emy nepe-
CKa3aAa 9TU CTAThU.

Teneps — «obpaTHBIM X0A». Pacckas mampl.
Hauaso 30-x ropos. OHa yumaach B AUTEpaTyp-
HOM MHCTHTYTEe M paboTasa B IPeCC-LIEHTpPE
craporo Coroza KOMIO3UTOPOB, HE TOTO, YTO
661a cospan B 1948 roay. Paboras, ona cobupaaa
BBIPE3KU M3 IIPECChl O KOMITO3uTOpax. OAHAK-
ABI K HEM IIPUILIEA MOAOAOM YEAOBEK M CITPOCHA,
YTO O HEM ITUINYT.

— A xak ama pammans?

— Tuxon XpeHHUKOR.

— O, croasko Hanmcano! Bot, moskaaymcra,
BO3BMUTE.

Orew Geper, HPOYNTHIBAET M BO3BPAILAET.

— Her, 310 Bam.

— A 3auem mHe 3107

Mama 6praa mopaskena. Bece xommosuTo-
PbI XBaTaAM BBIPE3KM O cebe. A OH IpOYMTAA
U BEPHYA.

[Tany ¢ mamon nosHakomua Apam Mabny
Xagarypsia, [1Ipn Corose Komnosutopon Obia

operetta, musical theatre very much, went on
all premieres... And [ was friendly with Kuroch-
kin, issued there some performances. And
B.N. Yeltsin came on all premieres. Then I had
no concept who he was. I knew he was a big
chief. But I had no concept, what was obkom or
gorkom. I simply liked Yeltsin. And once after
performance, I even danced with Boris Niko-
laevich in Kurochkin’s office. And when all
speripetias” with GKCHP began, I was in the
forefront at meetings. Father treated Yeltsin
not badly. He was familiar with him...

Whom he did not approve categorically was
Gorbachev. He hated Gorbachev’s manners.
Gorbachev could say ,thou“ to everyone, and
so he addressed father: ,Well, Tikhon, have you
been given you beans?” It was when Gorno-
staeva began persecution of father. Naturally,
it was the instruction from above. One more
thaw was ended. Many were persecuted on this
or that occasion. Zykina was thick, Obraztsova
was ,not natural®, The father never answered
rudeness. He was above it. Certainly, he wor-
ried. By the way, in general he didn’t read, what
was written about him: neither good, nor bad.
Then he also didn't read. I retold him these
articles. Now let’s make a ,reverse motion”.

Tuxon Xpennuxo6 doma. 1959



OPraHM30BaH KPY/KOK 3amapHpix Taxges. M
CKOABKO ObI HU TOBOPUAM, UTO 3ATTAAHBIC TAHIIBL Y
HAC OBIAM 3aITPEIJeHbl — BCe 3TO He Tak. Kpyskox
BEA KAKOW-TO ITOABCKMIL €BPEH, KOTOPbIV beskaa
ot Hagucron. |lama, ckaskem IpIMO, HUKOTAL
xopoiio He Tanyepas. Ho opnaskap Apam cxa-
3an: «Tuima, IovAeM, — TAM TAKME MOAOACHLKMUE
Aepuonkn! Ouens mnTepecHo» M mpusea oria
B ITOT KPYXKOK, TA€ Mama TOXKe TAHIEBAAA. 3a
HEM MHOIUE yXaskuBaan. Kenryuua Opiaa maTe-
pecHast. B men, moskeT 6bITh, He Ob1AO OCObEHHOM
KPACOThI, HO OBIAO TO, YTO CEMUAC TPUTTUCHIBAIOT
Ka’KAOM AYPALIKOM DAOHAMHKE — CEKCYAABHOCTD.
Ho y mambl oHa Op1aa HaCTOAIIIAST, MAYILAST <3~
HyTpu». Tak MHE rOBOPMAM MHOIME, KTO 3HAA €€,
1 oHM ITO3HAKOMUAUCH...

B To Bpemst mama Opiaa samyzkem 3a bopucom
3yboBudgem, ¢ KOTOPHIM OHU YIUAUCH B OAHOM
mxoae. [ Tpapaa on OpIA HA HECKOABKO KAACCOB
crapute. Mama serommuasa: «Masenbkon ae-
BOYKOM KAK-TO 51 TTIOAHMMAAACH IO IIIKOABHOM
AeCTHHUIJE. A BHU3 CITYCKAACS BRICOKMI MAABYHUK,
HEBEPOSITHOM KPacoThl. S mopbeskasa x Hemy
M CKA3aAQ:

|

— MaApuMK, KAKOM K€ ThI l\']’&l(ll]&hlfl!
M IOTAAAMAA €TI0 TIO HCKE.

Here is my mother’s story. It was the beginning
of 30es. She studied at literary institute and
worked in the press centre of the old Compo-
sers’ Union, not the one that was established
in 1948. Working, she collected cuttings from
the press about composers. Once a young man
came to her and asked, what was written about
him,

—And what is your surname?

~Tikhon Khrennikov.

—There is a lot written about you! Here it is,
please, take it.

The father took, read and returned.

—No, it is for you.

—And what for do I need it?

Mother was amazed. All composers sufficed
all cuttings about themselves. And he read it
and returned.

Father and mother were acquainted with
each other by Aram Ilyich Khachaturyan.
There was organized a circle of western dan-
ces at the Composers’ Union. No matter that
western dances were forbidden in our coun-
try—it was false. The circle was conducted by
one Polish Jew, who ran from Nazis. I should
admit that father wasn’t a good dancer ever.

Tuxon Xpernrnuxol, Hamarws Xpennuxota u bopuc 3y606u

Khreny



B 310 Bpems mpoxoAMaAa yIUTEABHMIIA $pan-
LY3CKOTO SI3bIKA.

— AeBouka, — ckazaaa OHa, —
CTBIAHO, HEAb3Sl TPOIaTh AMIJO, MOYKET ObITH
y Tebs rpsasHble pykub

Taxk mam mHayde, CIyCTs HEKOTOPOE BPEeMs
oun ¢ Bopucom mnoskermanch. OH OKa3aAcs
OYEeHh MHTEPECHBIM deAoBeKoM. Hepes kakoe-
TO BPEMsI MAMA BCTPETUAACH € TIATION, HAYAAACh
Arobons. Ho B 1o sxe Bpems oHa skaaeaa bopio n
HUKAK HE MOTAd OT HEro yWTH. A mama HacTan-
Baa, Tem boaee, uto y mamsl ¢ Bopucom ne 6p140
Aerent. Y Torpaa manmH ApyT, M3BECTHBIN B AAAb-
Henmem Komrosutop Mpan AzeprKuHCKm
TIOATOBOPUA €TO ITPOBepPUTH, A0bUT An Kaapa.
M por, uto onn «corsopuan». Cemps 3ybonu-
yert, B Tom gncae n bopuc ¢ Kaapon, sxmnan Ha
crangun «Orabix» oA Mockson. [lama yac-
TO OBIBAA TAM B KadecTse Apyra cembn. MTak,
orery ¢ MIBaHOM B351AM TAKCH M TAYOOKOM HOUBIO
MOABEXAAM K Aaue, 3aTem Bans yaoskna mary Ha
3aAHEE CMACHDBE, a4 CAM ITOIIEA 3BOHUTD, CTYYaTh
B ABepb. Yepes HekoTopoe Bpemst math bopuca
Poszaamst Bacuasesna (oHa xoponio 3uasa Mna-
HA) BBIILIAA W CIIPOCHUAAY

— Yr0 cAyunaoCchH?

— CAy4MAOCH CTPAIHOE HECYACThe, — OT-
peTuA Baws, — MbI momasm B aBToKaTacTpody
1 TUXOH A€KUT B MAILIMHE BECh B KPOBU.

[Tama pacckaspiBaa mue: «M TyT 9 mOHAA,
Boske MOTL, 4TO MBI HAACAAAU. JAJKEICS BE3AEC
CBET, AMKMe KPUKH, BOTAM. Bee BhIcKakmBaroT
U3 AOMA, BIIEPEAM BCEX DEKUT Mama B HOUHOWM
pybamke ¢ xkpuxom: «Tmmenska, A0OuMbIN,
yto ¢ Tobon?» Csaan ee mysk: «Kaapa! Kaapal
Munrcs Posaans BacmabesHa, pasamnpas mpo-
CTHIHIO Ha OMHTHL. Mama mopberaer Kk marmmse,
ABEPH OTKPBITA, OHA KUAAETCS KO MHE M KPH-
yut: «Kposp» A 51 Bech MOKPBIM OT IOTA, OT
yokaca u cThiaa. Yto s HarBopma? Yem xomum-
Aoch 310 Gesobpasue? Sl mOHsIA, YTO OHA MEHs
Ar0buT>. f pacckasasa 06 3Tom, YTOOBI HEMHOTO
«pa3baBUTh» MAITMH HOPTPET: CTPOrUK, YPABHO-
BEIICHHBI — MMEHHO TAKMM €r0 3HAAM BCE.
A B MOAOAOCTM HMYTO YEAOBEYECKOE DBIAO emy
He aysKA0. W pesHocTth B 20 AeT 3acTapmaa ero
«BHIKMHYTH» IAAKYIO MCTOpIo. B Aaapneninem,
KaK WHTEAAMTCHTHBIC AIOAM, BCE OHU OCTAAUCH
B APY/KeCcKuX oTHomeHmsx. bopuc 6piaa y Hac
Aoma. OAHAMKABL, TIO CAOBAM IIaIlbl, OH CKa-
san mame: «[loman, Kaapa, soomon, HeyKean
Tebe He HaAOeA HTOT XpeHHMKOB». Bupnmo ne

Kak Tebe He

Coxenon Kaapoir. 1960

But once Aram said to him: , Tisha, let’s go,—
there are a lot of so young girls! It’s very in-
teresting!“ And he took father to this circle,
where mother was dancing. Mother had a lot
of admirers. She was an interesting woman.
May be she wasn't so beautiful, but she had
sexuality—an attribute of each foolish blonde
today. But mother’s sexuality was real, coming
Jfrom within“. A lot of people, who knew her,
thought so. And so they met...

At that time mother was married with Bo-
ris Zubovich, with whom they studied at one
school. To tell the truth, he was older for a cou-
ple of years. Mother recollected: ,Once when
[ was small, I was coming up the school lad-
der. And a high boy of improbable beauty went
down. I ran up to him and said:

—Boy, you are so beautifull—and she stroked
him on a cheek.

At this time there passed the teacher of the
French language.

—The girl,—she told her,—shame on you, you
can'’t touch anyone’s face, your hands might be
dirty!"

Anyhow, after a while they got married.
He turned to be a very interesting person. In
some time mother met father, and their love
story began. But at the same time she regret-
ted Borya and could not leave him. And father
insisted on it, as they didn’t have children.
And then father’s friend, well-known in the
future composer Ivan Dzerzhinsky instigated
him to check, whether Clara loves him. And
that is what they ,made®. Zubovichs, inclu-
ding Boris and Clara, lived at station ,Otdykh™

o 1 Xpenn
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C Bryxonm Andpeem v npabrysamu Trawaeit v Buxoit, 1988

HapoeA! OH ObIA BOABIIION CITEIIMAAMUCT B CBOEH
0bAacTi 1, KAK MHOIMX APYIHX, €I'0 aPECTOBAAN
n cocaaan. Ho ato yrxe Apyras ncropus.

Eme oaHO BOCmOMMHAHME M3 ACTCTBA. Mens
perman yanTh myssike. Hy, kax sxe — Aoub
komnosuropa! Ilpumea neaaror ['eapman, Ko-
TopbIit yuna emje namy. Hadaa sammumarscs co
MHOM. D10 Obiam apckme myxn! Kaskapiin pas
[IOCAE 3AHSTUSI OH OCTABASIA 3AITMCKM POAU-
teasm: «BosmyrmrearHoe mnosepenue Bamen
Aouepu Haraamum. Ceropns oHa 3amepaach B Tya-
A€TE, M €€ HEAB351 OBIAO OTTYAAQ BBITALLIUTHY, AW
«ITPOCUAEAA BECH YPOK ITOA POSIACM» U T. A. DTO
6n1a yrrac! Torpa mama moaymaa — moskeT ObITh,
OH HE MOJKET HauTH OBIguit 3b1K ¢ pebeHKom?
M menst oTAaam 3HamMeHUTOM APTODOAEBCKON,
pocruTasiien B LIeHTpaAbHOW My3BIKAABHOM
IIKOAE BCEX BEAUKWX IMHMAHUCTOB. MbI e3aman
K Her AoMort. Ho g Tak 1 He MoHSsIAA, 9TO ACAATD
¢ AeBOTt pyKow. Tak MPOAOASKAAOCH ACT BOCEMB.
M, nakonery, mama perma: «Cayman, Kaapa, —
CKa3aA OH, — OCTaBh, B KOHIJe KOHIJOB, pebeHKa
B iokoe. Hy He xoueT oHa 3aHMMATLCA MY3bI-
kort. Orerans ot Hee» A mama: «Haao! Haao!».
A si: «He xouy! He xouy..» Moero cpina Auppro-
1ty Toske yauan. On aro-To urpas. Ho Toxke see

by Moscow. Father, as the friend of the family,
was an often guest there. So, father and Ivan
took taxi and went to the country house late in
the night. Then Ivan laid father on a back seat,
and went to call and knock on a door. After a
while Boris’ mother Rozaliya Vasilyevna (she
knew Ivan) came and asked:

—What has happened?

—There was a terrible misfortune,—Ivan
answered,—we got into an accident and Tikhon
lays in the car in blood.

Father told me: ,And then I understood, My
God, what we had done. Light was everywhere,
everyone shouted and cried. Everyone jumped
out from the house, ahead of all there was
mother in a nightgown, shouting: , Tishenka,
darling, what had happened?* Behind ran her
husband: ,,Clara! Clara!“ And after them rushed
Rozaliya Vasilyevna, tearing apart a bed-sheet
on bandages. Mum ran up to the car, the door
is opened, she rushed to me, shouting: ,Blood!"
And I was wet through from sweat, horror and
shame. What have I done? How was this dis-
grace ended? And I understood that she loved
me.” | told about to ,dilute” a little father’s
portrait: everyone knew him as a strict, coun-
terbalanced person. And in youth nothing hu-
man was alien to him. And the jealousy in 20
years forced him to do such thing. Further, as
intelligent people, they remained friends. Boris
came to us. Once, according to father, he told
mother: ,Common, Clara, let’s go home, [ can't
believe you aren’t bored with this Khrenni-
kov.“ Probably she wasn’t bored! He was a big
expert in his area and in many other things,
he was arrested and banished. But it is already
another story.

Here is one more memory from childhood.
It was decided to teach me music. Well, [ am the
daughter of the composer! Teacher Gelman,
who had taught father, came. He started to
give me lessons. It was infernal torment! Each
time after our lessons he left notes for parents:
,Shocking behaviour of your daughter Natalia.
Today she locked in a toilet, and it was impos-
sible to pull her from there®, or for the whole
lesson she sat under grand piano” etc. It was
horror! Then father guessed that the teacher
couldn’t find common language with the child.
And I was brought to well-known Artobolev-
skaya, who taught all great pianists in the Cen-
tral Music School. We went to her home. But



KOHYMAOCH HUuem. Bayuky Buky yanan. Tor ke
pesyabrar. Y Tuiiky-proporo, mpasHyka, Ha-
yaan yanTh, [ [oHAgaAy HEe OYEHD. A rae-ton 13
aer Hagaroch. OH, BAPYT, CTaA Cam CAAMTHCS 3a
uHCTpyMenT. locTernmeHHo ¢Tas0 MOHATHO, 4TO
MY3bIKa YBAEKAA €TO. Toraa Aea orsea TuxoHa
K MPEKPACHOMY — OAHOMY W3 AYYIIMX — Iie-
Aaroros mpodeccopy AaeKcaHAPY MupaosHLY,
y KOTOPOro chiH HuxmTa, mMasucT 1 KOMITO31-
TOP, B3IA HA KOHKYPCAX BCE BOIMOMKHDIC U HE-
BO3MOYKHBIE TPeMuM. TUXOH IOCTEIIEHHO HaYaA
urparth 1 counHaTh. CHaaAa mana CKenTnIecku
OTHOCMACS K OIYCAM ITPABHYKa, HEMHOIO IO-
TpaBASISl, @ 3aTEM CKa3dA MHE: «CmoTpu, Kak
Y HEro MHTEPECHO. V Tuixm ecTh rAaBHOE AAS
KOMITO3UTOPA — MEAQ, angeckuin Aap. Emy Hapo
cepbesHo 3aHMmaThes». Hacrosa, qTOOBI OH TIO-
CTYIMA B YIMAMILE TTPU KOHCEPBATOPUM. Tuma
MOCTEIEHHO CTAA AGAATh YCIIEXU B UIpe Ha Gop-
rermmano. | [ocAe KOHYMHBI marsl OH ¢ [eprnespim
YCIIEIITHO ChIIPAA €10 Tperni KOHIEPT AAS <1)0p—
TENMaHo C opx\u'rp(m\ B [Terepbypre (ua 40-1
A€HDb TarmHON Konunubl). Mrpaa B flpocaarae
n XappKope ¢ ycrexom... [ Toka oH counHaeT MaAo,
HO Ha CMEPTh ACAYIIKM, KOTOPOIO OH De3ymHO
Ar0bumA, Trima HAIUMCAA TTheCy AASL BHOAOHYEAN
u poprermano «Bee me peuro». Takas myemsigas
meaoans! Cengac oH paboTaeT HaA MHCTPYMEH-
TAABHBIM TPHO. B IOCAEAHME TOA-ABA OTEY] CAC-
AMA 32 p]hm‘uu Tunm. On Beab OpiA BOABIIION
neaaror! CKOABKO y Hero Obp1ao \munu\ov Ha-
BEPHOE, CBHIILIE Asyxcor! Orery BhICOKO OLJEHMA
coHaty Tuiim, 3a KOTOPYIO OH MOAYYMA ITPEMUIO.
MeuTorn marbt Op1A0, UTOOBI €11je TP ero JKM3HU
Tuxon moctymma & Koncepsatopuio. Tak oxo
1 TOAYYMAOCh. OKOHYMB YIMAHMILE 3a 3 roaa
(BmecTo 4-X) 3a MeCsIl] AO KOHYMHBI ITaITbl, OH
cran crypeHTom  Komcepsaropun, nnr\vlnm
no ¢opremmano 5+ Kax cuactams Obia oren!
Ceityac OH YIUTCA B KAACCE KOMITO3UIIMU TTPO-
deccopa Anexcanppa Yaikosckoro, manmuHOro
YUEHUKA M MHOTOACTHETO €I'0 ACCUCTEHTA.
BCIOMMHAIO €11J€ ABA 3MM30Aa M3 ACTCTBA.
[Tepsriit — Aeao padeit. Ene Huuero se 0»ia0
ony(\,\mmn;mo p razerax. brlao 3axpmrToe CO-
3 UK. Tlama mpuimeA IO3AHO, CO-
HAUAA PACCKa3BIBATH

BelJaHue
m]mmmn OAeAHBIN, ©
mame (51, TOYEMY-TO, HE CIIAAA M BCE CABIIIAAA).
ApecTonaHbl BPadM-OTPABUTEAN. A CPEAM HIMX
MHOTO 3HAKOMBIX — BBIAQFOIJMXCS AMYHOCTEN:
[lepumienckmun — 3HA-
Boncu, Bunorpapson

I lpcoopzl;l\'cnu(nn,
MEHUTBIN IHAOKPUHOAOL,

still I couldn’t understand what I was supposed
to do with the left hand. Eight years passed.
And, at last, father decided: ,Listen, Clara,—he
said,—give up these lessons, give her rest. Well,
she doesn’t want to be a musician. Leave her
alone! And mother answered: ,She has to! She
has to™ And I said: I don’t want! I don’t want
‘ My son Andryusha also attended music les-
sons. He played something, But it also came to
nothing, (nanddlu“lnu Vica also had music
lessons. The result was the same. And Tishka
the second, great-grandson, started to learn
music. At first he didn’t succeed. But at the age
of 13 he began to play himself. It was clear, t11 1t
music carried lllm away. Then grandfather in-
troduced Tikhon to fine—one of the best tea-
chers—Professor Alexander Mndoyants, whose
son Nikita, pianist and composer, took all pos-
sible and impossible awards at competitions.
Tikhon gradually started to play and compose.
At first father concerned opuses of the great-
grandson rather skeptically, correcting them a
little, but thul he told me: ,Look, how intere
ting he writes. Tishka hasthe main fe: mncoltln
composer—melodic gift. He should work h ird.”
He insisted on his moving to music school by
the Conservatoire. Tisha was good at playing
the piano. After father’s death he and Gergiev

C npalryxom
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(6p1AO  AAST «Pa3baBKM» HECKOABKO PYCCKMX
damuamit). Mama cripammsaet: «Heyskean, b1
BEPUILIL BCEMY ITOMY?» AYMAto, OTel] He BEPUA,
HO ero yOesKAaAM, 4TO ITO AOKA3aAM BEChMa
yBaskaemple A0AM! Bor Tax 3ombuposasm Ha-
poa! Yepes HeCKOABKO AHEM Mama TIOBEAA MEHSI
K oTOAapuHroAory. Bmecto namero ppaya B Ka-
OnHeTe cupeAa Kakasi-To Apyras. Mama cipocn-
Aa, a tae "Hat AokTop. «Heyskean Bor moman Gs1
K Hei? — oTseTnAa ppaunxa. — OHa ske eBperikal
Mpi yoanan ee Hemepsensol [lama e pepma,
HO MOAYAA. A Mama KPMUAAQ HA KAXKAOM YTAY.
Kax 310 en see conao? Ho Becs atoT kommap
AAMACST HEAOATO. Ymep «oters poasony»! B Ha-
IV CEMBE IO ITOMY TTOBOAY He OBIAO HMKAKMX
FOPECTHBIX MEPESKUBAHNUIL. S TOMHIO, KOTAa 3TO
Bce OBIAO OIMYDAMKOBAHO, K HAM B KBAPTUPY
OykBaabHO BOpBasack Maprapura Aaurep — us-
BecTHas1 noarecca (rmoama «30s» n Ap.). OHa phi-
AAAQ, 4YTh He PBaAa Ha cebe BOAOCHL

—Twumra, uTo AeAaTh, 4TO TETEPH hy;\u‘

— Mapraputa, Tb1 4TO, COmIAA ¢ ymal — OT-
BeTuA Ttana. — JKuts, sxurs! Yto THI AYpaka Ba-
ASIEIITH?

Sl He MPUCAYIIIMBAAACE, €CTECTBEHHO, KO BCEM
PA3rOBOPAM, HO 3TO 51 NMOMHIO. Y meHs1 Obiaa
CBOSI JKM3HB: KAK OOMaHYTh BCEX M CHECTh MO-
POSKEHOE, KOTOPOE MHE HE AABAAM, MTOCKOABKY
ST TYT JKe 3aboAeBasa AaHIMHOMN.

AASI MY3BIKAHTOR BCETO MU PA TOTAQ JKE CAYUA-
AACh ACTICTBUTEABHO BOABIIIas Tpareams. B oamnn
Aetb co Craannsim ymep Cepren ITpokodses.

Tuxon 1 Kxapa XpennukoGot

played successfully his Third concert for piano
with orchestra in Petersburg (on the 40th day
after father’s death). He pl.lyul in Yaroslavl
and Kharkov successfully. He doesn't compose
a lot, but he wrote play for cello and piano Eve-
rything Isn’t Eternal on grandfather’s death that
he loved m: wdly. It's such an impressing melo-
dy! Now he is working over an instrumental
trio. During the last two years father looked
after Tikhon’s works. After all he was a great
teacher! He had so many pupils! Probably, over
two hundred! Father highly appreciated his so-
nata, for which he received the award. Father’s
dream was to see Tikhon as the student of the
Conserv: ltmu So it happened. Having ended
school in 3 years (instead of 4) one month be-
fore father’s death, he entered the Conserva-
toire, having received 5+ for piano. Father was
so happy! Now he is studying composition from
Professor Alexander Tchaikovsky, father’s pu-
pil and his long-term assistant.

[ remember two more episodes from the
childhood. The first is about doctors. It wasn’t
published in newspapers. There was a closed
meeting in the Central Committee. Father
came late, absolutely pale, and started to tell
mother (I, for some reason, did not sleep and
also heard everything). Doctors-poisoners are
arrested. And among them a lot of acquain-
tances—outstanding persons: Preobrazhensky,
Sherishevsky—well-known  endocrinologist,
Vovsi, Vinogradov (there were some Russian
surnames for diluting). Mother asks: ,Do you
believe it?" I think, father didn’t, but he was
convinced, that it was proved by rather res-
pectful people! So were people zombied! After
a few days mother hd me to otolaryngologist.
Instead of our doctor there was another one in
the room. Mother asked, where our doctor was.
»Would you go to her?—the doctor asked.—She
is Jew! We dismissed her immediately!” Father
didn’t believe, but he was silent. And mother
shouted at every turn. How did it all go all
right for her? But this nightmare didn’t last too
long. ,,The native father” died! There were no
sad experiences in our family on this occasion.
[ remember when all this was published, Mar-
garita Aliger rushed into apartment—she was
a well-known poetess (poem Zoya, etc.). She
sobbed, nearly went mad.

—Tisha, what can I do, what will happen
to me!



Emy 65140 Beero 62 ropa. DTo cobbITHE ITPOIIAO
coBeplieHHO HesameTHO. M B Tom OesymcTne
1 Xaoce, KOTOphIM TBOpuACsa B Mockne, oreny
enje ¢ HeCKOABKMMM AFOABMIM XOpoHMA Beanko-
ro komrosuropa Ha HoBoaesuubem kaaabuie,
A 1BeTsl cObUpaan 1Mo BCem APY3bsIM B AOMATII-
HUX TOPILIOYKAX, UOO BCe OCTAABHbIE ObIAM Y IPO-
6a Crasuna s Kosonaom zase Aoma Corosos.
Teneps s xouy pacckasats o mame. [Tocaea-
HIE TOABI OBIAM OueHb TsyKeAbIMH. Y Hee Oblaa
Goaesnp [lapkuucona. YTo TOABKO He AeAaa
OTel}: KOHCMAMYMBI, AFOOBIE ACKAPCTBA — HUYE-
ro He momoraso. Mama 6p1aa yske pechbma I110-
JKUABIM geroBekom. OHa cTapire oTya Ha Tpu
ropa. Ymepaa B 2001 ropy, He AOKUB Tpex me-
canen Ao cpoero 91-aertms. Aast otia cmepTs
maTepu ObIAd OIPOMHBIM YAAPOM, XOTsI Mbl BCE
BUAECAN, UTO BCe MAET K Tomy. OHMU ITPOSKUAU
Ayiia B Aymry 67 aer. [Tocaepnmne Tpu Heaean
OHa AeyKara B OoAbHMILE,
MPAKTUYECKHU BBITACKMUBAAM ¢ TOro caera. «Her,
s Kaapy nepesesy AOMOW, — PEIIMA OTelL}, — Mbl
Oyaem poma cTaBuTh KaneapHnysLy K boabHM-
1JAM OH OTHOCHMACSI OTPULJATEABHO, XOTS B CBOE
BPEMST AOJKUACST TYAQ TIPOCTO OTAOXHYTD, B 1je-
ASIX TIPOPMAAKTUKY, 4 B CTAPOCTU AASI HETO 3TO
6p1a0 cTpamHo. S cuutaro, yTo B bOABHUIE €ro

B peanumanun. Ee

—Margarita, have you gone mad?—father
said.—To live, live! Don't play the fool!

I didn't listen, naturally, to all conversa-
tions, but I remember them. [ had my own life:
how to deceive everyone and to eat ice-cream,
which they didn’t give me, because I would im-
mediately fell ill with quinsy.

For musicians of the whole world then
there was really a big tragedy. In one day with
Stalin died Sergey Prokofiev. He was only 62
years old. This event passed absolutely imper-
wpnbl\r And in that madness and chaos which
was in Moscow at that time, father and several
people buried the Great composer on Novode-
vichie cemetery. They collected flowers from
all friends, from house pots, for all flowers

were at Stalin’s coffin in the Columned Hall of

the House of Unions.

Now I wish to tell about mother. Her last
years were very difficult. She had Parkinson’s
disease. Father did everything he could: consul-
tations, different medicaments—nothing helped.
Mother was already rather old. She was three
years older than father. She died in 2001, not
having lived three months before her 91st an-
niversary. For father mother’s death was a huge
blow, though everyone understood, that would

st Photo from the archive
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1 1oryOmam, a BUHOBATA B TOM 5. §l He yeTpansa-
A2 KOHCMAMYMBL, Kak oH mame. [Tpasaa, o Obia
OYEHb ABTOPUTAPEH B CBOEM CEMbE — ACAAA TO,
UTO CUMTAA HEOOXOAMMBIM, KOTAA ACAO KACAAOCDH
ero camoro. Koraa st mpocuaa: «I lama, AaBan co-
Gepem KOHCHMAMYM, Y Tebsl Takne APy3bs — Be-
AMKMe Bpadn, kax ['yces, Konosaros Aaekcasap
Hukoaaennu (aKapAeMUK, AUPEKTOP MHCTUTYTA
M. BYPAECHKO), ThI JK€ MX 3HACIIH CTOABKO Aeth
Oreny un B Kakyo. [lana ymep Aooma y MeHs Ha
pykax. [ Tocaesrme caopa ero Guian: </ ymupaio.
[Toxoporute mens s Eapige».

D10 OBIAO 34 ITOATOAA AO CMEPTH MAMBL. Onn
JCETAQ CHMACAM B KabmHeTe OTIa Ha KavyaAKax
pyxa B pyky. [lama morom pacckaspizaa me:
«3uaenn, TUIIyAs, cKazasa KaK-TO Mama,
MHE TIPUCHMACST V’KACHBINM COH. 34 MHOW ITPH-
A2 CMEPTH U TOBOPUT — MOPA, HOPa MATH.
A s poIiy: CMEPTh, HY HA OAMH ACHEUCK XOTs
GbI TOBPEMEHH, 5t XUy Ha cBoero TuieHbpKy Ha-
AtoboBaThes». DTo 66140 GOABILE, YeM AIOOOBE.

A teneps 0 Apyrom. Hepasro mue u3 Mapan-
Asl TIPMCAAAM BOABIIYIO CTaThIO O Hare. MHOro
B 2TOM CTATHE MHTEPECHOTO, HO TaM «CEHCA-

LVOHHO» COOBIAeTCs, 4TO Mama ObiAa BTOPOM
skenon rmansl. Kaszaaoch Obl, Kaxass pasHuMia,
[Tara 6b1A Y MAMBI TPETUN MY K. Ho, xoraa mara
BeTpeTma Mamy, emy 6pia 21 roa! Ilpocro ecrn

C Tuxorom-MAaduum

happen. They lived happily 67 years together.
Last three weeks she was in hospital, in resusci-
tation. She was pulled out from another world.
I will take Clara home,—father decided,—we
will put droppers at home." He disapproved of
hospitals, though in due time he laid down there
simply to have some rest, for preventive mainte-
nance, and when he became old, it was terrible
for him. I consider that hospital didn’t help him
a lot, on the contrary, and I am responsible for
it. I did not suit consultations, as he did for mo-
ther. However, he was very authoritative in the
family—he did what he considered necessary,
when it concerned him. When I asked: ,Father,
let’s call a consultation, you have such friends—
such great doctors, as Gusev, Konovalov Ale-
xander Nikolaevich (Academician, Director of
institute of Burdenko), you know them for so
many years! Father was against it. Father died
at home on my hands. His last words were: ,J am
dying, Bury me in Yelets.”

It was 6 months prior to mother’s death.
They always sat in father’s cabinet in rocking
chairs hand in hand. Then father told me: ,You
know, Tishulya,—mother said once,—~I had an
awful dream. Death came to me and said—it is
time, it is time to go. And I ask: death, give me
one more day, | wish to admire my Tishenka
once more." It was more than love.

And now about others. Recently I got a big
article about father from Israel. There are a lot
of interesting things in this article, but there
it is ,sensationally” informed, that mother
was father’s second wife. It seems that there
is no difference. Father was mother’s third



ATOAW, KOTOPHIM HENMPEMEHHO XOYeTCSl «IIpu-
MA3aTHCSI» K TOMY MAW MHOMY M3BECTHOMY Ye-
AOBEKY M AOKA3aTh, YTO OH ObIA DAMZOK K HEMY
M 3HAET TO, YTO HE M3BECTHO APYIMM. Takmx
npUMepoB MHOTO. Ha KHMKHBIX TPUAABKAX Ae-
JKUT OIPOMHOE KOAMYECTBO «KEATOM ITPECChI»,
«AuTepaTyphr» TUIta: «S ObiAa JKEHOW TaKOro-
TO» 1 T. A. HO ¢ Apyrowt cTopons, €CTh Te, KOTO-
phie HA0OOPOT OTKPEIYUBAIOTCS OT 3HAKOMCTBA.

mmmn B Coeanuennnie LLTaTer Pasbupas narmn

Taxos Coromon BOAKOB, AABHO 3MUTPHUPOBAB-

APXUB, MBI HAXOAMM WMHTEPECHBIE AOKYMEH-
Tl — ruchma [Ipokodwesa, [Tloctakonya, Xa-
qaTypsHA K HEMY, ITUChbMA APYIMX M3BECTHHIX
aropen. Co BpeMeHeM HAAO MX M3AAT. Haxo-
AUM TIOAQPEHHBIE €My KHUIM C AAPCTBEHHBIMM
Haprmmesmu, Haman u Heboapuryio bponmnopky
C. Boaxopa «Moroabie KOMITO3UTOPHI AeHUH
rpaaa» maparms 1972 ropa. Bpsaa an nana mpo-
crA COAOMOHA TTOAAPUTD €MY ITOT «ILEACBPY.
Ho oH mopapua ¢ «TporaTeAbHOM» HAAIMUCHIO:
«C a10608510 1 yBasKeHUem ot apropax». [ 1o scen
JePOSITHOCTH aBTOP 3a0BIA 00 3TOM, 1 B CBOEM
«yHTEpIIpeTalW» KU3HU AMuTpus AMuTpue-
piuua [llocTakosnua or orpuiaer Boobije 3Ha-
KOMCTBO ¢ OTIJOM, HY OAHOWM HOTBI HE CABIIIIAA
n HasbiBaeT XperHHuKosa «Aymmresem Hlocra-
Kopuua». EcTecTBeHHO, Mmara He pearnpoBaA Ha
s10. Tem Boaee AABHO YIKe TPOIIAM BCE «KOA-
AM3UM» TOTO «UCTOpUUYECcKoro» copenjanus 10
espass 1948 ropa. BriocaeacTsiun, baaroaaps
otyy, nocranopaeHne «O6 omepe Mypapean
«Beaukast Apyrxba» m GopMasnsme B My3pIKe»
Ob1A0 OTMEeHEHO. Bee KOMITO3MTOPSI «peabmuan-
Tuposanb». Tem He menee, Takue Kak C. Boa-
KOB TTPOAOASKAIOT MYTUTh BOAY.

APY3b4, BCTPEYNA

Tenepyr o Berpewax. Ham pom Opia ot-
KpHITHIM. B Hem Bceraa ObIAO MHOTO Apy3en.
C oH0CTH OAMIKAMIITMMI APY3bsIMU Obian VBan
Asepsxunackun u Bacuaun Conorben-Ceport.
Apyrba ¢ HUMM ITPOAOAIKAAACH AO WX TTOCACA-
HUX AHen. [lama pacckaspiBaa 00 ux TasaxTe,
YYBCTBE IOMOPaA, 00 MX PO3BITPHIIIAX, MOAHBIX
B TO Bpems, 00 MX COCTA3AHUSAX B OCTPOYMUM.
On ouens yeuua TtasanT Coaopbesa-Ceporo,
CUUTAS €I'0 VHUKAABHBIM MEAOAUCTOM, PABHOTO
KoTopomy He 6120 1 HeT. OHm gacTo OGpiBaAM
y HAC AOMA, KOTAA ITPUEIKAAM M3 AeHMHIPaA]
B Mockary.

husband. But, when father met her, he was 21
year old! Simply there are people, who by all
means would like to ,stick” to this or that fa-
mous person and to prove, that he was close
to him and knows what others don’t. There
are a lot examples like this. On book counters
there is a large quantity of ,yellow press”, , lite-
rature” like: ,] was a wife of somebody..." etc.
But on the other hand, there are people who
on the contrary wave away from such acquain-
tances. So is Solomon Volkov, who emigrated
to the United States long time ago. Looking
through father’s archive, we find interesting
documents—Khachaturyan’s, Prokofiev’s and
Shostakovich’s letters, letters from other well-
known people. It is necessary to publish them
with some time. We find the books he got as a
present with donative inscriptions. We found
also small booklet of S. Volkov Young Compo-
sers of Leningrad edited in 1972. Father hardly
asked Solomon to give him this ,masterpiece”
as a present. But he presented it with ,touch-
ing" inscription: ,With love and respect from
the author.” The author seemed to forget about
it, in his ,interpretation” of Dmitry Shosta-
kovich’s life he denied any acquaintance with
father, he didn’t hear and named Khrennikov
the ,,oppressor of Shostakovich’s”. Naturally,
father didn’t react to it. All the same all ,colli-
sions” of that ,historical” meeting on February

Tixon Xpewnuxo6 u Bacuawat Corotned-Cedout. 1956
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¢ Komitosumopom Ddyapdom Mupzoanom. 1988

Ocobusaxom crour Aens Koran., Dto Opraa
Hactosast Goapiast Apyskba. Mmenno Koran
TIOABUT HAITY TIMCATH CKPUITMYHYIO My3bIKY. Cron
CKPUITMUHBIC KOHIEPTHI MATTA ITOCBITUA ACOHMAY
Boprcosmay, KOTOPBI TOMOTAA €MY, TIOACKA3bI-
Basi MHOTOE B CKPMITMYHOW IAPTUM KOHIJEPTOB.
B ux m3AaHMAX YKA3AHO: «PEAAKIMs HapTUn
ckpurikn A-Korana». Apyskman A0 camon cmep-
i cKpurtada Beero B 58 aet! Dto Gpiaa Tpareams.

Boabimm Apyrom 0n1a Dasaps Mupsosn —
APMSIHCKUI KOMIIO3UTOP, MHOTME TOAbI BO3-
raapasBinmnit Cor3 KOMITO3UTOPOR ApMEHMUM.
BriocaeacTiun B cBoei kKHure Dasapa Muxan-
AOBMY TTOCBSITUA TTAIIE MHOTO XOPOIIUX CAOB.

Yepes BCIO JKM3HDb TTPOIIAA Apyx0ba ¢ Ha-
taaven Car. VMmenHo ona — mepsas — 3a-
KA33Ad  MOAOAOMY  KOMITO3UTOPY — MY3BIKY
K anTudanmerckon mpece «MUK». Dro Gpia
1933 roa. [Mame 6u1a0 20 aet (ege A0 BeTpeun
¢ Hemuposuuem-Aangenko). Ona Bcerpa spmc-
KMBAAQ TAAAHTBI W HaIAa mamy. BriocaeacTsmn,
koraa y Haraamm VAsmMEMYHBL OBIA CBOM ACT-
CKMIl MY3BIKAABHBIN TEATP, KOTOPhIM IMOMOIL
€M OTKPHITh OIATH K€ OTel], OHU ITPOAOAIKA-
AU COTpYAHMIaTh. OH OMOTaA €M BCIO JKU3HD.
Ona Beab, KAK MHOI'ME B HAIIEW CTPAHE, I10-
masa B TIOpbMY. [locae BBIXOAQ 9ACTO JKMAQ
HAC HA AQ4Ye, IMcasa Cpom pocromuHanms. [1o
ee mpochbe oTery co3par MIO3MKA «Maapuni-
BEAMKAHY», O YeM OHA TOYKE ITUIIIET B CBOEU KHU-
re. [lama ouenn ar0bua Myssiky ee orya Mabn
Cana k crrektakaio «CuHss TITHIIA», KOTOPast
MOAB3YETCS YCIIEXOM TI0 Cel AeHB. Aymaro, uTo
HEPBYIO AFOOOBh K TEATPY BHYILIMAA IAIIE UMEH-
Ho Hartaans Cary.

10, 1948 passed long time ago. Subsequently,
thanks to father, the decision About Muradeli’s
opera ‘Great Friendship’ and formalism in mu-
sic was cancelled. All composers were rehabili-
tated. Nevertheless, such people as S. Volkov
continue to stir up water.

FRIENDS, MEETINGS

Now let’s speak about meetings. Our house
was opened. There always were many friends.
Since youth our closest friends were Ivan
D/u/hmsl\v and Vasily Solovyev-Sedoy. The
friendship with them proceeded up to their last
days. rdtllt‘l spoke about their talent, sense of
humour, their draws, fashionable at that time,
about their competitions in wit. He apprecia-
ted Solovyev-Sedoy's talent, considered him as
a unique melodist; he thought there was and
is no one equal to him. They often were in our
house, when they came from Leningrad.

Separately I should say about | umld Kogan.
[t was real big friendship. Kogan induced fa-
ther to write violin music. Father devoted
the violin concerts to Leonid Borisovich, who
helped him, prompting a lot in violin party of
concerts. In their editions it is s‘pcciﬁcd' sedi-
tion of a violin party by L. Kogan.”“ They were
friends till the death of the violinist at the ag
of 38! It was the tragedy.

Edward Mirzoyan—the Armenian compo-
ser, who headed Composers' Union of Arme-
nia many years, was a big friend. Subsequently
Edward Mikhaylovich devoted to father many
¢ood words in the book.

The friendship with Natalia Sats went
through all his life. She was the first who or-
dered music to the young composer for anti-
fascist play MIK. It was in 1933. Father was
20 years old (it was before he met Nemirovich-
Danchenko). She always was looking for talents
and found f: 1thu \ubanugntlv when Natalis
Iyinichna had a children’s musical theatre,
which besides was opened with father’s help,
they continued to co-operate. He helped her
all life. As many people in our country, she got
into prison. After releasing, she often st: wyed at
our country house, wrote her memoirs. Under
her request father created musical Giant Boy,
she wrote about it in the book. Father liked mu-
sic of her father Ilya Sats for performance Blue
Bird, which is still a success nowadays. I think,
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HATIMUCAA MHOIMM CIEKTAKASIM,
k mmrece Byaraxona «Aon Kuxor» n ap. Ho a0

CUX 1mop JKUBET €10 IMMKapHasl MYV3bIKA K CIICK-

MV 3bIKY KO

TakAlo «MHoro myma us Hudero». Ha ee ocno-
pe Bpia co3pan baseT «A0bOBBIO 3a AFODOBL»
B Boaniiom Teatpe, onepa «MHoro 1ryma n3-3a
cepaerp B Teatpe bopuca Iokposckoro, Knxo-
Ppuabm. Koneuno, mama MHOroe AOTIMCAA.

O Apyxbe ¢ Hemuposnuem AaHyeHKo, Ko-
TOPBIV 3AKA32A MOAOAOMY KOMITO3UTOPY OIEePY,
HAIIMCAHO MHOI'O, B TOM YMCAE€ W OTLJOM — HE
OGYAY MOBTOPATD. ITO BCE UBBECTHO.

Ouenp bAM3KMe OTHOIIEHMS ObIAM ¢ XadaTy-
psirom. OHU TPOAOAIKAAMUCH BIAOTH AO KOHYMHDI
Apama Mabnua. 3a A6Hb AO CMEPTH OH ITO3BOHMA
oryy (51 MPUCYTCTBOBAAA TIPU ITOM ) ITPOLJATh-
¢ Pripaaam 06a. OH MOIIpOCHA ITOXOPOHUTD €0
B Epeparie Ha maomaan nepes Gpuaapmonmen,
9TOOBI AIOAM, IIPOXOAST MUMO, BCIIOMUHAAN €TO.
Ho BaacTH pemmam mO-APyromy, mpuAaB ero
TEAO 3EMAE B €PEeBAHCKOM TaHTeoHe. Orel e3-
AVMA HA TIOXOPOHBHL

Hepasno st kyrmaa xaury B. Yembepaskm
o Aune Upanopue [lpoxodsenon — mepson
JKEHE KOMITO3UTOPA, MATePH €I'0 ChIHOBEM. Tam

OHA IUILIET M O TOM, YTO I1aIta Imomoraa Awvnae

that his first love to theatre was inspired to fa-
ther by Natalia Sats.
He wrote music for many performances in

Theatre of Evgeny Vakhtangov: for Bulgakov’s

play Quixote, etc. Still lives his smart music for
performance Much Ado about Nothing. On its
basis there was staged ballet Love for Love in
the Bolshoy Theatre, opera Much Ado because
of Hearts in Boris Pokrovsky’s Theatre, film,
Certainly, father added a lot.

Bempena 6 BTO ¢ waxmamucmamu: Muxaua Bomburnux,

Txon XpernuxoB, Bacuauit Cmotcaob, [Tayan Kepe



Tuxon Xpennuxo6 u Cepzett [poxoghoet. 1948

Mpanosne. Enye kaxk nomoraa! Beas ITpoxodnes,

OYAYYM JKEHAT Ha HEW M HE PA3BEASCH, JKCHUA-
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There is a lot written about friendship with
Nemirovich-Danchenko, who ordered opera,
to the young composer—I will not say it again.
Everyone knows it.

He had very close relations with Kh: wchatu-
ryan. They proceeded up to the death of Aram
[lyich. One day prior to his death he called fa-
ther (I was present thus) to say goodbye. Both
sobbed. He asked to bury him in Yerevan on
the square in front of Philharmonic Society so
that people, passing by, would remember him.
But the authorities decided to do it another
way, having buried his body in Yerevan pan-
theon. Father went on funeral.

Recently I bought V. Chemberdzhi’s book
about Lina Ivanovna Prokofieva—the first wife
of the composer, mother of his sons. There
she writes also about father’s help to her. He
helped her a lot! After all Prokofiev, being mar-
ried to her and not having divorced, he mar-
ried Mira—he fall in love with a young girl.
assured him, that
his marriage using Nansensky passport is not
valid. The matter is that then they didn’t have
any citizenship. They lived in Germany, got
married, but Lina Ivanovna had no documents

Possibly, some ,executives”

to prove, that she was Prokofiev’s wife long
years. Then father tried to help her through his
friend—ambassador of the USSR in GDR. Lina
Ivanovna told, where they were registered—in
those days it was the territory of Western Ger-
many. As the ambassador in GDR had a possi-
bility to move through the country, he went to
that city, found the blotter of certificates of that
time (so is the accuracy of Germans—they kept
everything, even in war days), photographed
necessary pages, and the court rehabilitated
her as the wife of Prokofiev. Then, not without
father’s help, she started to receive pension
and was given a flat on Kutuzovsky prospect.
She was an often guest in our house, lived in
our country house on Nikolina Gora. And after
Mira’s death—the second wife of Prokofiev, her
sons got a country house on Nikolina Gora not
far from us. This house is desolated for a long
time. Nobody lives there—everything is in tall
weeds, the house is collapsing. Sometime I was
passing by, | saw curtains in windows, which
was hung up by Lina Ivanovna.

He had warm relations with Dmitry Shosta-
kovich. Both of them loved football and went
frequently on stadium, when they were young,



AEAO B TOM, UTO OHM TOTAA €11Je HE MMEAW IPaK-
AAHCTBA HU OAHOM cTpaHbl. Kuan B [epmanmn,
JCHYAAUCH, HO HUKAKUX AOKYMEHTOB Y AMHBI
MBaHOBHBI HE OBIAO M AOKA3aTh, YTO OHA ObIAA
skeHom [Tpokodpesa AOAITME TOABI €11 HE MTPEA-
CTABASIAOCH BO3MOYKHBIM. Toraa mama mompo-
BoBaA e IOMOYb YePes CBOEro Apyra — IocAa
CCCP B I'AP. Auna Mpanosaa coobigmaa, rae
YTO IMTPOUCXOAMAO — B T€ AHU 3TO OblAa 3armaa-
fas ['epmanna. [Tockoabky mocoa B AP umea
BO3MOJKHOCTDH TIEPEABUTIATLCS IO BCEM CTPAHE,
OH MOEXaA B ITOT IOPOA, HAIIEA KHUIY 3ami-
CeM aKTOB TOI'O BpPeMeHU (AKKYPATHOCTH HEM-
IJeB — BCE COXPAHUAM, AQYKE B TOABI BOVIHBI),
CTPaHMUIIbI,
nmpaBax >keusr ITpo-

cororpaduposasr HeobXOAMMBIE
M CYA BOCCTAHOBMUA €€ B
koppesa. [lorom, Toxke He bes manmmMHOrO yyac-
TUs, €1 HAYUCAUAW TICHCHUIO, AAAW KBAPTUPY HA
Kyrysosckom mpocmexte. Ona yacto Obizasa
y Hac, )KmAa y Hac Ha Aade Ha Hukoannon [ope.
A niocae cmepti Mupsl — BTopon skensl [Tpo-
KO(BEBA, CBIHOBBSIM OTOILIAA AQUA TAM JKE Ha
HukoAnMHOM, HeAaAeKO OT Hac. YKe AABHO 3Ta
Aada B 3anycTeHun. HukTo Tam He sKuseT — Bee
3apocao GypestHOM U Aom pymmTcs. Koraa s
KAK-TO MPOXOAMAA MUMO, TO YBUACAA 3aHABEC-
KM Ha OKHaX, KOTOPbIE KOIAA-TO BEIaAa elje
Auna MsanosHa.

Tenarpie orHOmEHMs ObiAM Yy Hero ¢ AMuT-
puem Amumrpuernuem I[lloctakopuuem. Onn
oba AoOuAM PyTdOA M HACTO BMECTE B MOAO-
AOCTU XOAMAM HA CTAAMOH. DTO MX COAMIKAAO.
A xorpa cayumacst 48-71 rop m oreny ObIA BbI-
HY/KACH YUTATh AOKAAA, HE MM HATMCAHHbIN,
OH OYeHb TEePEIKMUBAA. sl He MOHMMAAQ, TTOYEMY
BAPYT B HAIlleM AOME HAYaAach a-
HuxuAHas obcranopka. Ilama yrpromo moagaa.

KaKasi-To

C Awompuem HocmaxoGueem. 1964

C Aunott [poxoghoeBoir. 1964

It pulled them together. And when there was
1948 and father was supposed to read the re-
port, not written by him, he worried a lot.
I didn’t understand why there was a funeral at-
mosphere in our house. Father was silent. Then
[ learnt that it was after February 10, I mean
meeting on Muradeli’s opera Great Friendship.
And though everything is known and written
for a long time, including father’s book It was
so, a year later Prokofiev and Shostakovich re-
ceived Stalin awards, on which they were stated
by the Composers’ Union with father, but till
now there are people, who keep on speculating
on this theme.

Mother loved Shostakovich’s opera Ka-
terina Izmaylova, which was shown in 1936 in
the branch of Bolshoy Theatre. She saw lite-
rally each performance. Then Stalin went to
the theatre, and there appeared a well-known
article about the opera, and it was removed.
Mother said, that in youth Dmitry Dmitrievich
was a cheerful, very witty and open person.
He lived an isolated life after the death of his
wife, mother of his children, whom he loved
so much. Then began his heavy illness, and
father forced him to address to well-known
[lizarov—legendary doctor, with whom father
was on friendly terms. Ilizarov began to cure
Shostakovich and in many respects he helped
the composer.

Father was big friends with Vano Murade-
li, who headed Composers’ Union of Moscow
many years. Vano was constantly invited as
the chairman of different congresses and ple-
nums broadcasted on TV. He said speeches
on any themes with equal success. He could
speak long, in long phrases and once admitted
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[Torom st yaraaa, ato 3710 6p180 mocae 10 gpespaas
M COBEIJAHMSI I10 TTOBOAY ortepbl Mypaaean «Be-
Aukast Apyskba». M xoTs Bce AABHO M3BECTHO,
HAITMCAHO, B TOM 9MCAE U Iarmon B kHure «lak
3TO BOBIAOY, M3BECTHO U TO, 4TO yepes rop [po-
kodren n Hocrakosuy nmoayaman ( TAAMHCKUE
IPEMKM, Ha KOTOPbIEe BRHIABUHYA X Cor03 KOM-
IIO3UTOPOB BO TAaBe ¢ OTLJOM, HO AO CUX TIOP
HAXOAATCS AIOAM, KOTOPBIE ITPOAOASKAIOT CIIE-
KYAMPOBATH Ha 3TOU TEME.

Mama ouens arwbuaa omepy IllocTakosmua
«Karepmuua M3amanaosa», KOTOpast AOBOABHO
poaro B 1936 roay maa B guamase boabmio-
ro Tearpa. OHa XOAMAQ OYKBAABHO HA KAYKADBIN
CHEKTAKAD. DTO MOTOM HPUTAIJUAWM B TEATP
CraamHa, M TIOSIBUAACH HEDE3hI3BECTHAS CTATHSI
0b orrepe, 1 onepa ObiAa CHATA.

Mama pacckaspiBasd, 4TO B MOAOAOCTH Amn-
Tpun AMUTPHUEBUY OBIA BECEABIM, OTKPHITHIM
JEAOBEKOM, O4€HH OCTPOYMHBIM. «3aMKHYACS»
OH, KOTAd YMEPAA €r0 JKEHA, MATh €r0 ACTeH,
KOTOPYIO OH 04eHb AI0OmA. TOrAa-To 1 HavaAach
ero TSpKeAas: DOAC3HD, 1 MMEHHO MAIla 3aCTaBUA
ero obpaturhes K 3HaMenuTomy Mansapony —
AETEHAAPHOMY AOKTOPY, ¢ KOTOPHIM OTEI} APY-
KA. Mansapos B3siacsa aeants [locTakosuya n
BO MHOTOM €MY TTOMOT.

it, Mambert baanmep, Bano Mypadeau. 1948

with humour: ,When I begin a phrase, in the
end I already forget, from what I began, but
[ improvise and keep on speaking.” He was al-
ways a host on any celebrations and said witty
toasts.

Father had friends worldwide: the Italian
composer Franko Manino, the Spanish one—
Carlos Palacio, who spent all his life in France
as he had been compelled to emigrate from
Spain because of dictator Franco, Italian con-
ductor Pietro Argento, Bulgarian musicians
Krum Angelov (musicologist), Philip Kutev
(composer). The history with Nikolay Gyau-
rov, who later became the greatest bass of the
world, is also interesting,. It is curious, how they
got acquainted and stayed friends till the end of
the days. Mother said farewell to the Bulgarian
delegation. At the last minute one young man
ran up to the train and transferred a small par-
cel. When the train left, they got acquainted.

—Nikolay Gyaurov,—he said. I am the post-
graduate student of the Moscow Conservatoire,
singer. We are organizing an evening at the
Bulgarian embassy, where I will sing—come,
please.

Father was occupied then—mother went
alone. She returned absolutely shocked.



boasmas Apysxba cnsssizasa orya u ¢ Bano
Mypaasean, KOTOPBII MHOIO AET BO3TAABASIA
Coro3 xomnosuropos Mockssr. Bano Mabuua
IIOCTOSIHHO ITPUIAAIIAAM TTPEACCAATEACM BCSI-
KUX CHE3AOB U IACHYMOB, TPAHCAMPYEMBIX 110
TeAeBUAeHMIO. OH ¢ PaBHBIM YCITIEXOM ITPOU3-
HOCMA peun Ha Arobble Tembl. ['oBopua p0aro,
AAMHHBIMM (PPasamu M OAHAKABI TTPU3HAACS
¢ 1omopom: «Korpa s maumnaro ¢gppasy, B KoHIE
51 yoKe 3a0BIBAIO, ¢ Yero Havas, HO MMITPOBU3N-
pyio m mmpoposkaio». Ha pesaxux Toprkectnax
OH BCETAA OBIA TAMAAOM W ITPOUHOCUA OCTPO-
YMHBIE TOCTBL.

Y mamsr OpIAM APY3bST IO BCEMY MUPY: MTa-
@panxko  ManuHo,
ucranckmumn — Kapaoc [Tasacuo, Bcro SkusHb

ABSTHCKUI  KOMITO3UTOP
nposkuBii 8o OpaHimm, MOCKOABKY Bbi-
HYJKACH ObIA amurpuposats m3 Mcmanmm mnpm
AukTatope OpaHKO, WTAABSHCKUI AUPHIKE]D
[Teerpo ApaskenTo, boArapckme My3bIKAHTHI
Kpym Anreaon (myspixosep), @umanmm Kyres
(xommosurop). Murepecna ucropus ¢ Huko-
Aaem ['STypOBBIM, CTABIIUM CO BPEMEHEM BEAM-
qanimm bacom mupa. AroOOITBITHO, KaK OHM
ITO3HAKOMMAMCH M AO KOHLJA AHEW Obiam ApY-
3psimu. Mama 1mpoBozKkasa DOArapcKyio Aeaera-
uio. B mocaepAHMIE MOMEHT K 1oe3Ay 1oAbeskaa

C Bepow u Mzopem Cmpatioickumu wa meaebudenue. Cenmsnbpo 1962

—Tikhon, I heard such a singer! Such bass,
you must listen to him.

—Yes, yes, of course,—father answered.

But he hadn’t time. Gyaurov happened to
visit us rather often, came for dinner. But father
didn’t have time all the time. Once there was
going to bet father’s author’s concert in Novosi-
birsk, where father’s old friend singer Dudarev
was supposed as usual to perform all vocal com-
positions. But perhaps he was ill or the theatre
didn't let him go—he was the soloist of musi-
cal theatre of Stanislavsky and Nemirovich-
Danchenko. And this author’s concert nearly
failed. Nobody knew, what to do, for whom to
search, the day after tomorrow everyone was
supposed to leave! Father came home upset.

—Listen to Kolya,—mother asked for the
hundredth time.

—Well, Kolya, Kolya, after all he does not
know my music.

All the same we called Gyaurov. He came
late, as father always came home late from the
Union.

—What do you know from my composi-
tions?—father asked.

—Song of the Drunk, but if it is necessary,
[ will learn everything in a night.

)
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C amepuxarcrum koanosumopom Poes Lapucconom

KAKOM-TO MOAOAOV YEAOBEK W MEPEAaA HeOOAD-
HIyIO TTOCHIAKY. Koraa rmoesa yiea, OHu MO3HA-
KOMMAMUCH

— Huxoaan [sypos, — cxasaa o — 5 aciu-
panT MOCKOBCKOWM KOHCEPBATOPUM, IEBEIL.
Y mac B BoArapckom 1mocoAbCTBE COCTOUTCS Be-
yep, TAC 51 IIOK — MTPUXOAUTE.

[Tama GpIA TOrAQ 3aHAT — MaMa TIOIIAA OAHA.
Omna BepHYAACH COBEPIIEHHO ITOTPACEHHASL

— Tuxon, s capinasa Takoro nesya! Takoro
Gaca, ocAyIIan ero.

— Aa, A2, KOHEYHO, — OTBETUA I1aIa.

Ho «pyxmn» Bce He poxoaman. [saypos gacto
cTaa OprBaTh y HaC, TPMX0oAMA 0beaars. Ho y narsr
Bce He Ob1A0 Bpemenn. U BoT poakeH Obia coc-
TOSITHCS TATTMH aBTOPCKi KoHuepT B Hopocu-
OUPCKe, A€ BOKAABHBIE COUMHEHMS, KAK BCETAT,
UCIIOAHSICT TIATTMH AABHWI APYT TIeBer) AyAapes.
Ho To am oH 3ab0aea, TO AW TeaTp He OTITY-
CTUA — OH OBIA COAMCTOM MY3bIKAABHOTO TeaTpa
Cranucaanpckoro u  Hemuposnua-Aanuenko.
M aBTopcKuit KOHIEPT Ha IPanu cpoisa. To Ae-
AATH, KOTO MCKATH, TIOCA€3anTpa Bhiesykars! [lama
TPUIIIEA AOMOM PACCTPOCHHBIN.

— Tocayman Koato, — ckaszasa B COTbIN pa3
Mama.

— Hy uro Koas, Koast, on BeAb He 3HACT moen
MY3BIKMN.

Bee-taku mossoruan I'syposy. On npuimiea
TO3AHO, TAK KaK IaIa BCETAA 33aACP/KUBAACS
B Corose.

— Y10 BbI 3HAETE M3 MOUX ITPOUIBEACHMUI? —
CITPOCHA OTEI).

— «[TecHIO TIBSIHBIX», €CAM HAAO, 5T 3a HOYb
BBIYYY BCE, YTO XOTUTE.

— AaBanuTe MOCAYIIAIO BAC, — HEXOTS CKa3aA
oTell.

—Let me listen to you,—father said unwil-
lingly.

[ already fell asleep and, suddenly, when
Kolya sang one song, father jumped out of his of-
fice with wild shouts: ,Natasha, Clara, have you
heard? He is an ingenious singer!" It is natural,
that Gyaurov subdued everyone in Novosibirsk.
Further he brilliantly sang Song of the Drunk—
very artistically—and other compositions: from
music to Much Ado about Nothing, arias from
operas, songs. | will tell about one more episode
with Gyaurov. It is impossible to invent such
a funny story on purpose. It was 1959. In Ruse
there was staged opera During a Storm. Tremen-
dous Bulgarian voices, fine staging, tremendous
success. After a premiere we were suggested to
go by cars to Varna. Then it wasn’t such a fashio-
nable resort, as nowadays. There only started to
build the first hotels. We stopped in Plovdiv for
the night. We entered the hotel—the huge pos-
ter—Nikolay Gyaurov’s concert at the stadium. It
already became well-known, he received many
awards. Father said: ,Let’s go or we won't meet.”
We were accompanied by famous Bulgarian
composer Todor Popov, who also had studied
in the 50es in the Moscow Conservatoire. [ was
on friendly terms with his daughter Vanya. We
arrived and sat down. In the centre of the sta-
dium there was a flooring—improvised scene.
We appeared when Gyaurov stopped to sing.
There was a lot of applause, flowers... The sin-
ger took microphone in hands and said: ,In the
program there are some songs of my big friend,
Soviet composer Tikhon Khrennikov. But there
are no notes for the pianist and I would have
to sing to you something else.” At this time the
compere approached him and whispered some-
thing, and then father came to the scene (like
a grand piano in bushes). They embraced, and
he continued: ,Composer Tikhon Khrennikov
is here casually, and he is going to accompany
me. Vanka and I saw, that father was unsha-
ved, crumpled from road. Gyaurov was dressed
Jtastefully®. Father sat down, stroke the first
chords, and we forgot about everything,. It was
a tremendous success.

Father had very tender relations with well-
known Italian composer Nino Rota. In our
country he is known for his music to many
films, including the ones directed by Visconti,
Fellini. By the way, recently there was shown
his fine film 8 and a Half on TV channel
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